Violin 11

'Dialogues' opus 177 - 2019 - Marc van Delft
"The Encounter - Valentine dialogues'

For 2 violins and piano

Composed for Juliya Belyanevich (violin 1)
and Francisca Simonis (violin 2)

The two violinists are at first standing each lonely, spatially apart and
far away from each other and play alternately solo parts.

After each solo, the violinist moves in the direction of the stage-
center, until they stand together and then they continue together as a
(love-) duet. (with piano)

Page 1-4 are for both violinists the same, because in these passages,
the violinist mostly play alternating solo’s, and have to walk some
steps after each solo-passage, so they have to be able to read the part
of the other while walking in order to play the next part in time.

From bar 120 both violinists are playing together, so page 5-7 is for
each violinist different, and then they have their own part.

From bar 240, there begins an Epilogue with many repeating figures.
This could be played also shorter or different, because what is written
from bar 240 till the end are more suggestions of the possibilities as
fixed or obligated notes...

Instead of staying at the same place, both violinist could also
improvise in the way as the composer has indicated, while walking
slowly again to the other end of the stage, (this time without taking
with them the music standard), in this way suggesting that, after the
encounter, both souls again can go their separate ways, as in a
melancholy goodbye, although the melodies stay following each other,
so the goodbye is not final, but two persons have also be able to go
their own ways if necessary, and staying in contact at the same time...



'Dialogues' opus 177 - 2019 - Marc van Delft |Violin I and Violin IT partf]
'"The meeting -Valentine dialogues' - For 2 violins and piano \

Composed for Juliya Belyanevich (violin 1) and Francisca Simonis (violin 2)

eachother, and play alternately solo parts.
After each solo, the violinist moves in the direction of the stage-center, until they stand

The two violinists are at first standing each lonely, spatially apart and far away from \
together [at bar 120] and then they continue together as a (love-) duet. (with piano)
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